arc Ford's first day as a

Black Crowe got off o a fly-

ing start. The former gui-

tarist for Burning Tree

arrived early at Chris and
Rich Robinson's Atlanta garage to begin rehearsal for
whiat would becoms The Southern Harmony and Musical
Compamion, the Crowes' sagerly awaited followup to their
multi-platinum debut. The first surprise was that the
Robinson brothers had completely rewritten the album
they'd sketched out for Ford at the audition a couple of
waeks before. The second came as they began working
on a new song called “Sting Me.” They began the song
as a slow ballad,
then revved it up to
a full tilt rocker.
Which was better?
Lead singer Chris
Robinson began
arguing with his
younger brother
Rich:; suddenly
Chris" mike stand
was arcing through
space—diractly at
Rich. "It hit him right
in the head.” recsalls
a still amazed Ford.
*So Rich threw his
guitar down, lungad
across the room,
and grabbed Chris
by the shouldars,
throwing him up
against the wall
Glass, candles and
books went flying
everywhens.” Bassist
Johnny Colt and
drummer Sleve
Gorman had been
through this before,
but even they
saamed shakan.
Meanwhile, Marc
Ford stood clutching
the gold-toppad Les
Paul Chris had given
him for Christmas, wondering what In hell was going on.
“It was complete insanity,” he confesses. "That was my
first weekand with the band. Sc | ust figured, 'Okay, this
is basically what we have to deal with,""

"H.was a perfect shot,” asserts Chns FRobinson with a
mixture of pride and regret. “God, | thought Rich broke my
arm after that, and then of course | stomped upstalrs to
my bedroom, slammed the door and raged for a whila,”
Thirty minutes later he was downstalrs hugging Rich and
all was forgiven.

“I's 'cause Chris won't shut up, basically,” grumbles
Rich, "but it's so superficial, | really don't remember what
it was about five minutes later,”

"Musically, my baby brother is an enigma,” responds
Chris with obvious admiration. “But because we're broth-
ars, whatever | want, he's going to do the opposite.” Ha
pauses for a moment, then gring sheepishly. "Do Angus
and Malcoim beat the crap out of each other like this?"

Sa are the Crowes the brawling, arogant bad boys of
legend? Well, not exactly. Running a hand through his

hennaed hair, Marc breaks into a gentle, bemused smile.
“Chris and Rich are actually flercely protective of each
othar, Really, | haven't seen them fight, except for a few
words, since that day. Maybe they just did it for my bane-
fit,” he muses, adding that “They do seem to have a way
of getting to the core of each other's nervous systems, If
they need to.” There's a thin line betweaen creative friction
and self-destructive craziness, but the Robinsons seem to
have things under control. “Besides, we knew you needed
a headlinel” Chris chides.

But the rehearsals were nothing compared to the
recording sessions. The Crowes charged into the studio
with their brand new matearial (and new guitarist Ford, hav-
ing replaced Jeff
Cease) and pro-
ceeded 1o knock
out in a week what
it ook Def Leppard
five years to do.
Every cut was done
in one or two takes,
with songs evolving
and mutating, Iiter-
ally up 1o the
momant of record-
ing. “Chris and Rich
weare counting
down the intro
to ‘Remedy’ when
thay stopped and
said, ‘Okay, we're
changing this part
right now' and the
rest of the band is
going, ‘are you
sarious?!'" Ford
became S50 Con-
fused by the rapid-
fire changas in
songs and parts
that “it took all | had
to concentrata on
where o put my
hands and just gal
through-the songs.”
But the experience
was axhilarating,
and out of this cre-
ative chaos came a remarkably coherent album that
debuted at #1 on the Bilboard charts. "This whole band is
done on a wing and a prayer, really,” asserts Ford. "In
fact,” he Insists, “that's the secret {o thelr success. You're
really forced to stop thinking about it all so much and just
trust your initial instincts to groove. It's not a guestion of
foliowing any trend or irying to be like anybody else. It's
about keeping things very alive and on the adge. And it
gither works magically or it all falls apart. | think it worked
oul pretly well* he adds with obvious ralief. “That's the
ey to the band.”

It's also the key to why thosa critics who can't get past
the belbotioms and open tunings—and so cavaberly dis-
miss them as Stones clones—are missing the point. The
Crowes are about extending, not copying, the traditions
they draw from, They're not just copping & sound but
struggling to stay hotwired to the spirit and energy that
made all those Stones, Zep, and Frea records so resonant
to begin with. They're on a crusade of sorts to recapiure
tha spontaneity and risk-taking and bring it crashing into




the présent maoment.

In jazz, Wynton Marsalis plcked up
the lost thread of "60s post-bop and
carriad it forward, as Bobert Cray has
attermpted with the blues. The differance
being that Marsalis and Cray are
praised, not persecuted, for re-connect-
ing with their traditions and expanding
them. “| guess we're just not politically
correct,” Rich Robinson o ﬂ-‘Jl.mr".t

A few minutes later Marc d | ran-
dervous with the rest of tha band In the
lobby of L.A.'s Sunsat Marquis. We pile
into tha grt:u.'rJ van and head off to the
band's first post-album rehearsal for
their upcoming world tour. Chris
bounces around the van liké a bad
check. Lang hair flowing, |~'-n"-" featuring
more patches than denim, he's
skinniest '“u“'lE:n“r on the ::u-.jr"u'. Also
one of the wittiast, he ratties off opin-
IonNs on e:.err',r-.hn:_q and €
politics to pop culture, skewering
tain bands (usually on that ha
knocked the Crowes). Meanwhile, Rich
radiates a quiet, smoldering intensity.
Talk to them sincaraly about their music
and they both switch gears Into pas-

sionate overdrive. The qr’-nga“.crf and
de*engu-.- ness flash by, but usualiy as
an honest response to attacks on them
as "Retro” or the hypocnisy they 3
around them. They care desperately
about the music thay re making—ana
how they maks it

“Evarything on the new album is
uncohscious,” claims Rich, *Sometimes
I'm afraid to go back and analyze how |
wrote something 'cause I'm afraid 'l
start to subconsciously try to repeat
some formula, ‘How did | write that hit?""
Chris has the same take on the lyncs,
Yes, he'll agree, there's a thema running
through the new record that revolves
around hurt and healing. There are
Stings and lliness and Thorns and
Disease, counterad by the positivism of
Salvation, the iberation of "No Speak MNo
Slave." and the transcendeance of "My
Moming Song.” But he prefers to not gat
too speciiic, and rightly so. Most ¢ 1
music co from a plece deeper than
conscious thought. Somathing integrates
all those elemeants and transforms crafl
into something ineffable that can ras-
onate with each parson in an individual
way. “That's part of the mystery of it all,’
asserts Chriz. "How can you stay real
and in touch—and out of your own way'?
That's t‘w: way the Stones wrote ‘Sex
Drive,” isn't #7?" he laughs. It's also tha
unspoken philosophy that parmeates the
writing, recording and playing on the new
album, Keap that fine open to the sub-
conscious so creative surprises and fresh
energy can keep flowing, putting craft at
the sarvica of something higher. “it's lika
the difference betwesan spintuality and
religion,” says Chris. "To me, refigion can
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be a form of manipulating scmathing
personal and sacrad, like government
does. And In 2 watered down way, S0
does the music business. If thare's any-
thing that the Black Crowes have nothing
to do with, it's manipulation.”

“I don’t even
.
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Seen through the looking glass of the
press, the Crowes have often come
acToSS a5 aggressive and touchy. In per-
son, they're certainly opinionated—but
not in a8 negative, mean-spirited way
Unlike many bands who say “correct”
things in public, and are bitter bahind
the scanes, the Crowes® bark is worse
than their bite. Chris Robinsan fiashes a
goofy smile as he does his imitation of
certain “corporate” bands: °

Hi, we'ra a
just so happy that our aloum’s #1 and
we just LOVE everybody,” he oozes
“Then thay're back in their tour buses
grumbling about how they hate this o
that band, blah blahl" Chris snors deri-

e ——— 2 —

sBLack crOWES I

sively. ‘I mean, HELLO!, you don’t love
avarybody, get real. Just play some
¢ that takes me somewhere and
shutup!™ There's mora heart than heat in
Chrizs Robinson's diatribes. “During the
'60s and sarly "T0s the countarculiure,

and even the way you looked, were at
least a statemeant about your values. Our
r1'| 15IC 5 nothing Dul an extension of our

;sh.es As manic and as seamingly
desperate as that music 15 sometimes,
that's tha way our lives are, it's all there,
the ying and -..':J?'f' the euphora and tha
hard times,"” says Chris. He worrled
apout keeping I1l.’“-5a=--'. and his band, in
touch with their creative spark—and
nxr*rrta no kess from othears. “That's why
we're afraid to analyze what wa're d-:-r‘_;
too much,” he continues aarnestly
“What if we start second guessing our-
selves too ‘nun;.h- "Uh, how did | write
that hit? What's tha formula?'™ He shug-
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that the
Black Croweds
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fo do with, it

manipiuiation.

ders. “Look,” adds Rich quietly, "The
reason Chs gets so defensive—the rea-
son we all do..well,” he hesitates, "it's
brecau tw We'rs ~1II scared.., you know
what I'm saying? We're scared of the
f " He shrugs
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rart never rna-:i-‘- " He
1 know us or whara
2 coming from. | didn't éven leam
that cpen G 1|.. ning from the Stones,”
'I.'.|f1-' Rich, Tha brothars have mn
19 records for years, everything

Sram Parsons, Otis Rush and Litte
glonus Monk, and old blues,
2N g he ofur‘-_-:- BVEr Write a 5o0ng
Black h’-”--‘ Creaping’ or 'No Speak
nCl poant

il |--- chemistry

N as F::L.h
of his
and preaks into
the awesoma, climbing riff from “No
Speak Mo Slave.” The band -t'..-'-.-r'g-':; in
bahind him in perfacl sy John
Steve's slastic rhwthmic pockat cre
an exquisite tension for the guitarists to
Marc Ford kicks in with a dirty

2h s0l0 that lifts the song
it may sound cliched, but
ff Cease really does
replacing Mick Taylor
But Ford adds

5 anguiar riffing

M'l.._‘“- .|:_|...- 1]
slidas his ¢:

Telecaster a

Ford's r
acho m.;. Sto
with Ron W
Hendrixian fire and
to Wood's rawne
Y afl l'_-Il.':_-:E-rr
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s =:‘|-"-E:r'-3-_'1 niro
Chris grabs the mike 3
“I've got nothing up my sleava
3t this heart and & chip on my shoul-
. neatly summing up the band's phi

Iosopy amidst a roaring wall of sound
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as Rich cranks out thozse Stonesian
“Black Moon Creeping™s omi-
chunk n' funk maslstrom owes as
well f'u—'--'-r-"l- and John Lee
10 does 1o Led Zep and Keith
Marc ﬂ'“" Rich end with a duet solo in
differant tunings. They pull off the
Iritas parectly—aven thou _-|'
the sacomn

time they've played the |

laye :
a blank

sage together. Rich g
ok 1 | ask about

How does ha ke

tuni

| don't evan Know what s

ara,” ha shrugs.
o
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“It's all pratty uncon-
| just do it by feel." Marc Ford
who 5 In standard tuning, adds that
"Rich N Hnow the names of
the chords or I»-'l'f-:
nas 1o turn around a
Johnny, Thera'
play ||. an J:;r 1al I,._.-
nes to stretch them and get ir
siranger note clusters. It opens up
dmezing hamaonic possibilities for me to
weave in and out of,” agreas Ford. Thay
and with a soaring rendition of “My
-.'1 rring Song.” all searing slide crescen
dos and wiry riffs—think of 2
the Levee Bre
Clara Ward Gos

Lontrary to
didnt mix melted

ind, Mrs. Robinson

; ywin copies of Exia
On Main Street and FPhysi Graffitti
rto h ' baby formula. Chris and
Rich g ip in suburban Atlanta, the
sons of 8 '508 singer who weanod
them on folk music and country. "He
was like a Bobby Darin, Brill E-I|I| ling
J8 Whio became a real lolk purist, Doc
Watson and Jir Driftwood, F!a[ and
S ru-:. @ wolldn't listen to Dylan or
_'.-'- Chris, “lhat was g bas-
aturctay maornings at the
rar uf'-*i from “5ly and the
armily .1r- r‘-_- and Joe Cocker to Vassar
Clemons and the Cilz Brothers,”
Chris. It wasn't until he was 19
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The most accurate and complete
transcriptions. Period. Solos and
rhythms & fills, fine tuned over 8 yvears
of success by the
originators of audio
guitar transcription,

On NotesForeNote™
audio tapes, you hear
each phrase played exactly
like the original, then each note is
described indetail and played. Example:
“fifth position, fourth string, seventh
fret “A”, then you hear the note played.

Just play along with the lesson and
memaorize. If you prefer writing the
parts down, Manuals are available for
$1.50 each (twenty eight pages general
instruction, fifty two pages blank tab).
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that Chris and Rich discoverad the
Stones, particularly Exile On Main
Streat. “I'd spent the first night of my
life on mushrooms, it was about six N
the morning, and somebody put of
‘Torn and Frayed,’” recalls Chris.
“Suddenly | didn't feal so isolated from
avarything.” Having unconsciousiy
digested and integrated the same bluss
and country records, Hobinson Teit &n
odd kinship with the Stones based nof
on Classic radio, but on shared
sourcas. Rich absorbed & ot of his
musical tastes from listening. to his
older brather's records, but his early
inspirations would surprise even s
most ardent fans. “The firg! two recorgs
| bought were Prince's Oirfy Mind and
AC/DC's High Voltage. When | listen t0
‘Down Payment Blues,' there's a kind
of desperation there that makes you
want to gasp for air. That got to me.”

Though he became an Exile devolse
ghartly after Chris, Rich still bristies at
accusations that the Crowes copped
avarything from Keith and Co. "Of
course the Stones insplred us, along
with many other bands, Bul we didn't
copy or steal from them," he assefs
“To me, art is something that comes
from inspiration. Well, to certain jaded
asshole critics 1°d say this: Where do you
axpecl us to gel inspiration from—the
future? You get it from the past. Are you
going 1o call Dali a rip-off artist becauss
he occasionally painted a landscape? In
fact, the Stones have admitted to slaw
ishly copying their blues heroes note for
rate in the sarly days, “People are going
to accuse us of theft? Wall, lst ma play
you Exile or Let It Bleed and show youd
where Keith and Mick took credit for
writing 'Love in Vain' and ‘Stop
Braaking Down.™

What the Robinsons really loved
about the Stones, besides the music,
was their attituda. “They didn't just have
a carear, they had a relationship with
people—fans, journalists, whoaver.” And
those open tunings that have pesgged
Rich as a Keith disciple? “| didn't get
into open tunings because of the
Stones,” he insists, “Keith didn’t even
invant that tuning, He got it from Ry
Cooder, | think. The rumor in the indus-
try ig that that opening riff on 'Honky
Tonk Women' |s actually Ry playing. |
got into open G because | heard Nick
Drake, this English songwriter, singing
‘Pink Moon.! He always seemed to have
a place to go lower, and you couldn™t do
that in regular tuning.”

Rich, who just tumed 23 the day of
our interview, thinks he may do &
revarse Keith and “discover™ regular
turing whean ha's 30, I think in terms of
chords and songs, thoough | do like 10
play solos sometimes.” On the new

alburm, Marc and Rich traded solos on
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“Thorn in My Pride,” and on “Hotel
liness” Hich plays both the dobro part
and the solo. Which brings us to the
touchy question of what happened to
Jeff Cease, the original lzad guitarist on
Shake Your Moneymaker. As usual,
Rich |s characteristically blunt. *Jeff
didn’t even play some of the stuff on
that record. He didn't play any guitars
on '‘She Talks To Angels.' On a lot of
his solos, our enginger and mysel!
showed him what to play.” Rich sighs.
*After 10 months on tour, he st
couldn’'t play them and we nesded him
to catech up and it wasn't happening.”
But what aboul Cease's comments 1o
the press that implied the Crowas
didn't approve of his lifestyla? "Think
about that for a minute,” counters Rich.
"Why'd the Black Crowes kick you out?
‘Well, they didn't want me to play bas-
ketball.' Come on, what are you talking
about!? | read that and | wasn't mad, |
was just stunned

"Look,” Rich adds wearily, "after 22
maonths on the road and a hall miilion
records sold, | warded to write another
record and play with a gullar player |
could work with.”

Chris Fobinson agrees that “it's all
about the songs. Shake Your
Monesymaker was not that great of a
record as far as the playing goes. We
were a bahy band.” The brothars want-
ed the second record to still reflect
where they were coming from while
stretching their boundaries. In a sense,
the new album's evolution began as
soon as they started touring behind
Moneymaker,"Cur first arena show evar
was opening for Aerosmith, who were
one of our idols. Our manager, Pete,
was ecstatic.” Rich smirks. “So wa got
oul there and stari playing new songs!”
Needless to say, Paete was no longer
ecstatic. “He was standing on the side
of the stage screaming ‘Play your damn
record!"” Opening later for ZZ Top, the
Crowes kicked off with a new tune,
“Words You Throw Away,” that genarally
went on for 14 minutes. *And wa only
had 45 minutes opening for ZZ Top,"
laughs Rich. “We'd barely gat in five
songs. But we thought that was so
cool—keep it fresh.” Their daring paid
off in the end. “Words...” eventually was
bolled down to a little number called
“Remedy,” which became the seed for
the new aloum. But the Top tour was
aiso where Chris bagan to eam his repu-
tation as the Mouth of the South, dsliv-
ering homilies from onstage about the
evils of corporate sponsorghip as a Miller
Beer logo flapped in the bresze above
him. Eventually, the beer suits had them
axed from the tour.

"We got along with the band alright,
at least at first,” asserts Rich, " was
aways an AC/DC guy, never a ZZ Top
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The Rock Performers Guitar Method...

Books 1-4 use standard notation and
tablatwre. Books 1.2, and 3 include:
progressive kesson guide, solo
examples, riyinm racks, me-
lodic scale & arpeggio pattarns,
ear ralning.

BOOK 1: Rock Guitar Funda-
mentals. 274 pages & three 90 min. audio lapes,
Technigue, fingaring, Improvising solos, rhythm
guitar, beginning theory, Over 400 fcks. Styla
studies of Vai, Van Halen, Malmsteen, Hendri,
Page, Clapton, Berry, B.B. King & others, $32.50

BOOK2: Intermediate Rock Guilar. 314 pages
& three 90 min. audeo tapes. Technique, fingaring,
improvising, rhythm guitar, muskc theory (inci
modes] & reading. Srflg studies of Satriand, Beck
Vaughan, Van Halen, Lynch, Val & others. $32.50

BOOK 3; Improvisation, Compasition, and
Advanced Fingering, 308 pages and three 80
minule audko cassatbes. Extensive fingering, theon

of modes, harmony, melody, chord construction !:
progressians. 26 scale types, 25 arpeggéo types &
4 chord fingerings, $32.50

BOOK 4: Advanced Arpeggio/Scale Relation-
ships, 304 pgs. 90 minule audio tape by Jim
Glaason and Dave Creamer. Every scale & chord in
common use: Acomplete dictonary of useful chomd
synomyms & scale tone chords, $32.30,

BOOK 5: Chord Progression and Rhythm
Guitar. 102 pages & two 90 min. audio tapes

Rhthm guitar iechnique, 463 Rock, Metal & Blues
progressions. in diagram form. $15.00.

Waork on your own distinctiva style with the proven Rock Perfarmance Guitar Method by Jim
Gleason. He studied the mastars for 35 years to produce this guitar course — 5 books (1,302
pages), 12 audio and 6 video cassaties. “Highly recommended™ —Guitar World,

RPM VIDEOS.. . The best
instruction vou've ever

had. $25.00 each.

Technigue & Style Videos

Each example k& played in
live widzo, than tawght ane
note ata tme in ankmatien with lve voice and
guitar, Al examplas are wiitten in music notation
& tabiature In accompanying manual
Technique Video 1. AN beginning and kntermadi-
ile Rock guitar techniques. 2 hours.
Style Video 1. Solos in the stybes of Van Haden,
Malmstzan, Val, Rhoads, Hendrix, Page, Clapion
Schenkcer, Barry, BB, King. 2 hours & 40 min
Technique Video 2. Upper imermediate Rock,
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Style Video 2. Malodic tectnigues in the styias of
Beck, Lynch, Voughan, Satriani, Val, Van Halen, &
others, 2 hours & 20 minutes.

Ear Training & Fingering Videns
Anirmation with lrva volce and guitar.
Ear Training & Fingering Video 1, Fundamantal
gar training and fingéring for intarvals, scales and
chords, Cver 3 hours.
Ear Training & Fingering Video 2. # v
Intermediate ear trasning A M
and fingaring for Fif /i
infervals, scales
and chords
Crver 3 hours
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cigely why thay felt

final spoke in the

compeled 1o take the whael we needed
leap. The Crowes Chris had always
knaw that for them, had Marc in mind
playing it safe would 'cause they were
be a threat to their / ) friends, | wasn't &
creative spirit. "Ses, ?tt’ ‘i' l{] e }d!t( big tan of Enu_rnlr‘.g
the first record was Tres, but | loved
about raflacting out Marc's playing. And
influances,” says ) for the first time | feit
Rich 'TI'ITS recard IJ', { 0’16 (?11 ‘I ‘i"!l(} thare wera really

was totally wnttan by
just Chris and | alona
in s house, with Nno
music arountd—nath- |
||‘:U. There was no net |
underneath us. We
||. st knocked it out in
two weekaends, ‘No
Speak No Slave’ was
written in 10 minutes based on
ascending riff, "‘Morning Song’ was the
same thing, but done in a Dallas hotel
room ong night when we ware bored
'‘Hotel liness’ was written, iiteraily, the
first time Rich played it, as was ‘Thom
n My Pride,™

The Crowes were determined to
record their new material in the same
spirlt of spontaneity and freedom. “On
the first record we were 1old to ‘Play it
giraight.' This time we said, 'Screw
you,' we're keeping what we want in
terms of arrangements, ke on ‘Black

that

and a prayer, really.

Moon Creeping,” our producer --.-;mIE”
to cut that slow passage at the end—w
weran't supposed 1o stray oo far th
wia said, "We lika it and it stays.” Il some
of the songs The Southern
Hammony... seem ke j|ams, rest assured
they are. “Thom” and “Morming” evolved
a bit between writing them and the stu-
dio. But all the others had only bean
plaved three or four times by the band
ore recording them, usually In one or
takes. Needless lo say, there were
, overdubs. For Rich, Marc
minute hookup with the band

an

Ford's

=] 1
"was lhe

Amplifiers built to rock

for the savage sound of the 90's

available at a retailer near you...

818 780-0690 FAX B18 TAO0-08%4

two gquitar players
playing in synch
rather than ma play-
ing samething and
wondering what
was going to hap
pen when Jefi
jumped in. | didn’t
to warry about
Id have it cov=

I

it, ":':u-_;F: | knew Marc wo

ered.” The two would talk briefly about @
part, with Rich giving Marc a sense of

where he warted him to go. And Mare
il the rest, usually in one take, “Marc’'s
salo In 'No Speak Mo Slave' was a sin-
gle take, as was the one In ‘Sometimes
Salvation

I like it when two guitarists play com-
plementary parts that make interasting
chords and mesh like a wall of sound,”
says Rich. "Like on ‘Black Moon
Creeping.’ That's me at the end just
playing three notes and him DIEI.-II'IE'-
some weird thing, but it sounds so full.®
Marc used his Les Paul on most reu:ks_
though for the solos on “No Speak No
Elave” and "Rernedy” ha reverted to his
Strat Plus ammed with Ssymour Buncan
pickups. Rich used h~ Gibson 335 for
“Sting Me" and a Grelsch White Falcon
for both the intro and slide work on
“Marning Song.” The rest of tha tima he
switched between a brace of old Les
Paul Juniors, vintage Telecasters ("one
with & B string bender on it that | used
on ‘Black Moon Creeping'™), and thres
Gibson Dove acoustics,

Rich fought for the slower version of
“Sting Ma,” but “our manager was like,
'‘Come -:u'- |r yw'r-: gong 1o let me have
any say, do the fast cc"c- T The 14=
minute Dptl-' -.-.as chopped into fragments
and reamanged as "Hemedy.” Likg manmy
of the Crowes' compositions, "Remady”
features Rich's trademark descending
chord patiems. “l remember George, our
producer, talking about how when Chrs
Id sing it, it just kept going down,”
says Fich, “George wanted to change the
chord prograssion but we didn’t let him.”
Some of the slower tunes wera written in
open b and b,, lwnings Fh h says he
picked up from Keith's ex-roadie Alan
Rogan, Rich sees “Thom" and “Moming
Spng® as the two songs on the record
that take you or internal joumnays, lyrically
and musically. “Thom” has this '|:IIE Mick
wed an page 164
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B THE BLACK CROWES

Continued from page 80

Drake-liee intro and then the drums kick
in. Finally, thera's this amazing, hugs part
where the piano comes in. It's like a
rollercoaster ride. "'Morning Song’ is
gospel,” says Chris, “that upiit is Inten-
tional, That's why people lke the Swans
and MWick Cave get on my narves,” he
continues. “it's ke they're into that obw-
ous dark side—and wallowing in it rather
than cathartically processing through It
like Lowell George,” he adds, or “'Tears
of Rage' from Big Pink. That's what
gospel means, that’s what the blues is all
about.” Chris has an ancient auto-
graphad promotional copy of an early
Dylan album whera Bob talks about
singing the blues to belp get out of tham,
not to masochistically marinate in tham.
“Some of those English bands seem to
think oppression and alenation is exclu-
shve to tham," Chris snears. “Pleasel”

By now, If you think the Crowes used
some high tech studio wizardry to
achieve the hot immediacy of The
Southern Harmony..., you obviously
have not been paying attention. *l mixed
‘Thorn in My Pride’ with our engineer
Brendan at the Record Plant—and |
hated it," says Chris. “Thay had this
huge board with digital computers and
shit, which Brandan loves. Forget it, |
went over to Hollywood Sound, got on
that little Neve board, and hot-mixed the

¥

whole rest of tha album in ona evening.
What else do you need?” According to
Chris, that's why their records sound dil-
ferent on radio. “ don't have an ear for
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hit records,” he admits. “That's the oniy
reason wa're any good—we don't know
what the fuck we're doing, we just do it
You can analyze it all later.” For the
Crowes, structure and discipline has 1o
come from Inside, not from some codi-
fied set of rules or formulas. This is a
band that thinks with their hearts and
feels with their heads.

Obviously thay're on to something.
Tha naxt morning &t breakfast, the band
gathers in the hotel lobby to check out
the new Billboard. The Southern
Harmony... enters the charts at #1. The
guys are plesed but subdued, even a it
somber, After all this, they don't want to
loge their sense of themselves. “You
know, Woody Guthna, he never separat-
ed himsell from folks,” reflects Chris.
“Maybe the Crowes are going to be one
of the bands in the next frve or six years
that brings it around to what's impaor-
tart, | don't know.” And what is impaor-
tant to the country's newest #1 band?
Rich Aobinson looks pensive. "Maybe If |
still have a vital relationship with my
miusic, the audiance, my band in 15
years or 5o |'ll have the right to talk
about ‘success,’ and what it means.”

Chris Robinson pauses, then breaks
into an impish grin. *“When the critics
start saying that Mark Famer of Grand
Furk is cool. then 'l know things have
really changed! | don't care if he is a
born-again whatever, ‘Nothing Is The
Sama’' from Closer To Home is a bad
gong.” Chris chorties. *And you gotta
admit, the guy had great bellbottoms!” B




