(L]
H
B
H
i
B
o
L
~
=]
£
/7]
=
=T
[n]
B
=}
(PR
Q
s
P




Black Crowes bros Chris
and Rich Robinson. Bich

tradles o Bigsby-equipped,
late-"60s. Gibson E5-335,

was going fo be o long day
That waan't my initial
thought when o 5:00 A.M

wake-up coll shaterad the quiet of my MNew

Orleons hotel room. | pandared the gig I'd
played only a few hours sarlisr My sleg
gijh brain took in the s’eepi--.g figure
'!IEIrEI'ﬂ'r'l:'d on the: couch—a friend wha'd
crashed here after the show, ond then et

sick, God, I've only
steep| B And this wo
offt-balanca— wias sched

Sttermoon inberview in N

B
Thompson
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feisty Chris and Hich Robinson of the Black
Crowes, whio wiere putting the finishing touch-
es on their fourth Columbia release, By Your

Rich Robinson trocks
with his Zemaitis
Custom Deluxe through
a vintoge Fender Twin,

Stde. Hmm, could he difficuls

The Crowes had recently cleaned house in
an apparent move to shed their increasingly
psvchedelic image. Psychedelic? Yep. On last
yvear's Furthur Festival tour, the band displayed
a penchant for jamming and shared the bill
with hippie-era heartthrobs Hot Tuna and Rat-
diog {a Grateful Dead spinolf featuring guitarist
Bob Weir).

But that was then and this is now, and the
Crowes hove migrated back to rock territory—
without guitarist Mark Ford and hassist Johnmy

;

Colt. Longtime pal Sven Pipplen has hes
drafted to play bazs, and Rich Robinson is e
the lead plaver—a mle that hie had troditios
ally avoided

It wins abeoun 300 B¢, when a cab driven 8
someone straight out of Al Baby aned the Fos
Thicves delivered me o Avatar Stedios in dows
town Manhattan., [ was chatting with Blsg
Crowwes muitar tech Densk Phefps, expinining w
T'was twn howrs Iate, when the studio door sy
apen and the Robinson brothers emerged. Gul
But they seemed io be in good spiriis.

The scent of incense was heavy Inside Iql
recording area, which consisted of o huge cents
room containing drums, kevboaards (inclodis
a vintage Mellotron), bass gear, and o pool tal
A smaller adjscent room housed Rich’s muld
amp rig and extensive guitar collection |

Rich and keyboardist Ed Harsch were 58
iverdubhing pans, so ] was able to |1|:.Jr[|rui
mixes of a few niew songs, As “Kickin® My | |1.'I:
Around” and “Horsehead” thundered from 18
monitors, it was clear why everyonie wis 5o i
beat. The songs were positively spine-tinglin
and beneath Chiris' relentless vocals, Rich's shid
playing was incendiary—nhis riffs tight and fe
cused. and his tone happening. Things had of
viously gone well under the guidance of ps
ducer Kevin Shirley (who also produced Aer
smith’s Nine Lives).

| wiss checking out Rich's old Telecasis
when he quietly entered the room. "1've use
that "68 Tele on almost every song.” he soi
“This was my [irst real guitar. It was all oW
the first recard—all the records, actuall$
Phelps added: “It has a maple-cap neck, on
the hridge pickup is stock. It sounds @z
It's one of those weird, beautiful pickups th
evervone wants,” [ knew right then this wl
going to b fun.

Forging Sounds

Do vou find it strange fo rack afl the gui
parts yoursalf now?

Rich Robinson: No, 1 did most of them 8
the last record to. | know the songs really we
because | wrote them, and having only one g
tar player really gives Ed and Sven a lot of spag
It gives the band a different dyvnamic,

Ly yoti hie more laiftude now fo play o
Yo ey

I've alweays done what 1 want to do. Wl
pretty good about trying different things a8
st letting the music happen. [ demoed the 12
two albums ar my house and plaved all the gd
tar parts; 50 | sdready had an jdea of wha wos
sound good.

[t's not new for me to approach o recondd
the aniy guitar plover, but it & new for the bas
There's an emotional aspect that's differentd
the end of the Three Srakes tour, 1 just ke
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Crowes neit: (Top)
Bual rocks containing
a2 lorge ossortment
of Rabinson’s fove
recording axas.
[Bottom) The guitars
in thiz shot include
IL-R) '97 and '98
James Trussarts (the
former i a Steel-
Phonic model), a 97
Fender Relic Strat, a
92 Zemaitis Custom
- Deluxe, and two
more unidentified
frussorts. The omp
backline features a
‘55 Fender Twin [on
2 Marshall “Jubiles”
4x12), a Matchless
Clvbman (on a
Maichless 4x132),
= vintage Marshall
model 1962 “Blues-
breaker,” and o
‘53 Fender Twin,

Samething was going Lo change, so ] began mod-
Sing my guitar parts.

I whiar iay?

I've been trving o expand how [ use the
ppen-L funing. That's what Tm most comion
ble plaving, and not because it's just an easy,
se-finger thing. Yes, you can make a chord
with just one finger, but there's a lot more to
¥ Chords need to ing, dnd with opéen G, vou'ne
Blayving a lot more open strings. Also, vou can

plav small barre chords that sound really cool
without being totally dissonant
Dy oot oot opers G iis a ringthan tuning?

Yees amd r arer part of the rhyvthm section
but on the other hand, I'm playving specifis
parts within the song, "Thorm in My Pride” is
a specific part. It's not someone hacking
through three barme chords. Same on “Remedy.”
1f vou break down what 1've plaved on the Lest

reconds and what | play here, there are riffs dis-

sanant chords, and strange chord progressions
I always try 1o add new things

Do vioii tise open finings exclisively?

Nao [ play standard. 1 play open E, and 1"
drop open G down a few steps. | mostly play in
the open-G configumation, though, whether its
tuned down 1o E or F, or capoed up to 8, 8, or
whatever. When you change the key, it cha TS
the song. We've had songs that we werent ex
cited about until we changed their key.
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Mo did you discoier open (uningsy

I got o it because of {British folk artist]
Nick Dirake. He didn’t play in open G, but | lked
b e played. | can't really explaln it, bt it was
samething about the sound of those droning
strings. There's a lot of that in our songs too—a
sort of underlying drone.

Stage Illoves

Are you poing to handle all the rhoethm and
Tesd perrts liped

I think we're going to bring someane along
for the next tour because we have a ten-vear his-
pory s a two-guitar band. | When GP e to prress;
the Crowes announced that former Cry of Love
guirarist Avdley Froed wonld join them for their
upcamming By Your Side rowrd 'l admit that with
Mark Ford the sound was sometimes really chat-
tered. | maean. we had six people onstage, You've
got Chris who sounds amasing, and yvou've got

Producer Kevin Shirley of work.
The consals is a Neve B0&S,

me who pliys a lot. The two of us fill up a lot of
space, And then vou've got Ed, who can cover so
much with his kevbaards, but he was under Mark
whin was soloing all the time! So there was really
very litte space, Sometimes it worked great,
though, and the parts really Nowed.

Mark was a really pood guitar player, and
miost of the time—when he wasnt messed up—
he knew how to stay off of people’s toes.
Enowing when nor 1o play is probably one of
the most vaduable things you ever have to know
It's hard for people to leam that because your
first inclination—especially when you play lead
guitar—is just to go woo and do back flips and
score the goal. But my whole mentality is that
the song is the center It needs (o be "What's bet-
ter for the song?”

Na more jamming?

I don't know if we're going (o jam much on
this next tour as we did when we were touring
with the Furthur Festival. T always liked the as-
pect of jamming where we took a piece of music
sommewhere—going places as a whole band-
but not spaced-out stufl.

Your're sa riff-oriented, its hard to imagine
the Black Crowes gelng [nto deep spoce.

Well, Mark boved the Dead. He really respect-
ed Jerry Garcia as a player. but Mark had this
thing when he imitated everyone he liked, and

then tried to turmn it into himsell, Because
was such a utility plaver, he could pull from
lot of his favorite guitarists. Some of our strangs
chond progressions wene counteracted by som
of the things he would play, which were my
normal. That's how you get into the whole [
ering thing and using different elements.

On Sourhern Harmorny, Mark came in ag
justwent for it. He playved some amiazing solos
That's why he was in the band, [ didn’t want
be a lead player, | wanted to write songs. §
brought him in and it jost worked.

That first tour went really well, but then (8
drug thing, the ego thing, and all this other ©
happened. | leamed early on that whien peap
tedl you you're great, don't necessarily beli
all of them. I think there was some of that *1
do whatever | wanit because I'm this persci

The prime donna syndrome?

That and the onslaught of drogs and neas
killing himself 15 times. Mark started wit
style and then regressed. It was really st
And then it would get into the noodling th
which drove me nuts. He would play o
evervone all the time. I vou listen 1o some
thnse tapes owands the end, God, it was ho
rihle. Chur sound guy even started asking u
we wanied to wrn Mark off in the PAL Grang
he would get sober and start playing his ass#
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beckoned, as his
brather prepared for more ovir-
dubbing. | followed the lanky
singer back info the lobby, whare

he managed la contain his energy
enough to sit down. Funny, smord,

and hyperedive—he must have
been a schoolieacher's worst
mighbmare,

You're a prolific songwriter
Where do you find inspiration?
I'm not molivated o write
songs, | just write them. I'm can-
stantly writing lyrics. Our sengs

|:l|wtl;.-'5 allee-1g uxacl'};.' what is
happening in our lives— same-
times painfully 1o,

Thot's what I'm reclly fascinat-
ed with—the human condition
and the balance between light
and dark. You can’t know frue ey
without having real sorrow. Lyri-
eally, that's whot | always keep
axperimentfing with

O this record | wanted 1o
simplify the language. There are
oll these things going on —me
having o divorce, Rich harving o
baby, guys leaving the band. All
those things add to the music’s
energy

Den't you find it difficuft to
tum your day-io-day fife info
sangs?

| don't think you con force
anything. I'm not a religious per-
son, and I'm not a spiritual per
son in a sense. But | know right
and wrong —what the truth is and
what & lis is. It's that cliché: Whike
what you know. And that opplies

ou want ko jalk o ma
now?” Chris Robinson

Penthouse view:
Chris Rabinson
relaxing at the
keys (inset: the
lyric sheet for “ir
Must Ba Over”),

to the poets and novelists wha |

read—and io the sengwriters | re-

ally love. The ones thot mean the
most to everyone are the onas
who ore really honast. And some
times that honesty is really hard,
Mot for me to write, but maybe
hard for the peaple dasest o me
1o hear

We have o song colled “Virtue
and Vice,” ond ot the end it goes,
“&ll in all, ifs been o nica lifs, be-
sides one dead dog and one ex-
wife * | hod a dog that drawned
in nyy pool, ond I'm recently di-
vorced. | song it as a joke, but our
drummer Steve goes, "Man, you
can'l oo that."

| cannot manipulote my feel-
ings. Everything | am is right here
on my sleeve. That goes for music
toa. | think wa're harribly honest
to a point where it hos hurt our
career of some level. The drug
thing wa: & big deal

Heow de drugs affect your
songwriting®

Drugs are parf of the expaeri-

ence, but I've never wiitten o song

on drugs. I've never had o heroin
hobit, but I've writhen sangs chout
what beroin hos done 1o penpie
around me. A lof of psychedslic
rASEC nr!|]f works for peupfe who
are on pyychedalics, We could
take a dose of ocid and sit in here
for hours recording, and fhen lis-
tan o whirt we did tomarrew and
g “Ugh.” Unless, of course, we
coma in and fook some more
ocid. [Loughs |

Do psychedelics enhance
creafivity®

Yeah, the drug experience—
and drinking oo, Feople romenti-
cize Dylan Thomas walking out of
the White Horwe Tovern and dy
ing. You know, I'vé never gofen
drunk and sat dewn and writken a
beautiful hyric_ It's the next day—
the hﬂﬁgm'cr—lﬁm Pll write, Ba-
couse fo me, there's a cerlain
groce and clarity that comes with
it. IFs o religious thing somefimes.

Everybody has their own care-
mony. Some ara good and some
are bod. That too has changed
ever tha years. If you'd have kold

mie-five yeors ogo that I'd be in the
studio ot 1:00 in the aharmoon,
warking and sober, I'd have said,
“You've got lo be out of your
mind.” Man, | don't even remem-
ber making Southern Harmony.
And of the fime, being naive, |
thought we all hod 1o be tokally out
of aur heods 1o be creafive, It dil-
ferent now. | don't even smake a
joint every day anymare, and |
wsed fo smoke pot 24 hours a day.
| 58l like to smoke herb, but your
priarifies change

How do you and Rich work
out your parisf

Somelimes 13 very sponfa-
necus. The visual image | wont o
create with the words helps me
with the melady. If F'm stuck,
sometimes Rich will hove a toally
different idea. He'll just stari
singing something and ifll be fo
tolly off from my idea. He will
threws m that, and it's liks, baam!
We've gotten betfer of it, bul il
still works the same o3 when we
wern kids and | hod angry hair
and a spoity foce. — ARt THOMPSOM

= TR

————
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zpain, but then heid go rght back down. He had

some moments where he was great, but they
were few and far between,

Songuwriting

Do youe draiy o any particular influsnces o
creviie 5:’.!"]’.{.\'!1

Mavhe it's naive, but 've always felt that vou
push music forward by knowing what has come
before, Everyones interpretation is going to be

Chrif Robingson’s
Tips For
Surviving

the Biz

ohody puts a gun ko your
head and mokes you sign
o record controct,” soys
the Crowes' extremely verbal vocolist,

([}

“You do it, you survive, and you find o
woy fo deal, The one renson we used
to be 3o angry —and pecple thought it
WIS D" Ellﬂ:qﬂnm =WI5 kxcl:lum e
thought music waos so socred. But then
you get there and you realize thot
you're just a schlep for these guys who
smoke cigors and make all the money.

“You have fa find & way to deal
with the insensitivity of the recording
industry. It’s one of the reasons people
get so involved with drugs. It hurts your
feelings when you reclize that o lot of
peopls don't give o damn=they could
be salling o Toyoha o your record
When if's your life, ond when you're
v and you're an arhist, sometimes
that can be really devastating. The
thing is, you're the one who hos o
worry about your art. s your music,
not your occountant’s or your lowyer's
Make something greot.”

e
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Tracking chart shows which instruments have been recorded on each song.
Mate the tempo numbers at the far right.

different. 1§ | take Mississipph Fred MeDowell,
Thelonious Monk. and Foni Mitchell and spit
‘e o, and then you take them and spit ‘em
oul, what we come up with is going to be dif
ferent. We're interpreting differently, and that's
ho imasic moves forward

How dloes thant philesophy affect your song
LTI ET

1l purposely try different chond progressions
and parts that don't normally suit each other,
[ iry to push the envelope a bit, Our new bassist
tobd me thar he always thought “Remedy” was
a :|_|||_H!l_1 [ll—l,'k H(I|IH_ IH,J' l|'|" neEver Jr'.l.?-zn-'|| honw
welrd it was until be had to play it

Yearere eleninng emceree Fowne recording these days

I really goi into it on the last two records,
Amioricn and TTiree Siakes, | wotddn't know how
1o make a record. bur | know enough fo press
*play” and “record” and knock something ow

Deserilve vour harrte studio

I have an A 24-tmck, but righit now P jest
wsing two Somy PCM-800 modilar digital mal
titracks. They work grear. Inmy last house, 1Thad
the board inone rooan, and | m@n o snake down
the halbway 1o record the droms and everything
else. It worked really wedl and it got my point
across. Then I'd send the demos 1o Chris, and he
wrrild comie wup with rics ad melodies. Wed go
hack and forth; and then we'd bring the songs to
the band. That's when wetd add everyones input.

FIHOTO: KN WEINGART
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On Three Snakes, | plotted our all the songs
and sent mpes o Chis. Then he came to Atlanty
and we moved my studio (o @ rented band
house, We had almost 40 songs. and Chris and
I put a lot of time and effort into making them
the best that they could be.

In thes past we've often sald, "These are the
songs and this is what we want 1o do.” But this
time we decided to let someone produce our
rcord. We wanted o listen to what someone else
had to say; so we left a lot open, T purposehy didn’t
finish all of these songs. And Kevin kicked us in
ihe nes. Wee used 1o get so catght up in the mushc
and really dissect things. Wed ory different com-
Binations of amps and guitars, and spent a ton
of time on sonics and playing parts. This time
s like, “Lets make 2 rock record.” We're looking
at it from a totally different perspective now,

Do you ever give Chrix fdeas for song topics?

No, I come up with parts that sound good
o my ear, and then Chris wrires lvrics based on
how the song makes him feel. Sometimes 1]
come up with melody ideas, but | don’t give him
ideas for what | want a song to be about. The
mmisic does that—it's far more subeonsclous. You

1t explain it

suxitarmania

How do you cheose yoitr guitars?
| pick guitars because they sound good—I
don’t collect them. The people we buy guitars
o know their stuff, and we've boilt a relation-
Ehip with them, Il [ say, “I need a Tele that
sounds great.” they'll send me one. IF1 Hke f1,

11l buy i,

You also have a number of ctistom guitars.
Jamies Trussan macle this metal guitar thars
uaped fike a Les Paul, but it has chambers. He
ows | play slide and Dobro, and he had this
sdea for a resonator electric. Whien he wold me
about it | asked him to send me one to try out.
at first one was called the Steel-Phonic, and
i has a really distinct, totally different sound
What is it about the Zemaitis that you fike?
Tony's philosophy s the denser the guitar,
she better the strings will resonate, which issor
of oppaosite what everyone else thinks. A Ze-
maitis can sound like those clear lucite Dan
Armistrong guitars, becanse thene's nothing nat-
ural about them. You get a freaky sound with
those things. That metnl body covering that Ze-
maitis uses is more ormmmental than anvibing,

Robinson’s Marshall Jubilee-series cab was close-miked using
an AKG C-1000 and a Shure SM57 in an off-axis arrangement.

bt L always loved the one that Ron Wood has,
50 [ had one made back in ‘92, Mine is made
for slide, Tony made me trace my lefi hand and
he fir the guitar to my hand. 115 an amazing
slide gultar

Where dews the Tratds Bean ficin?

It's a S-string. [ think they made it for Keith
Richards, but he didn't want it

What do youi tise it for?

Effect—when | need a really loud, freaky-

sotncling giliar | broughn my haske guitars, and
soine others that can add different teaiues—Hke
the Charlie Christian and the Gregsch

Do you conescioncly iy o wse alternate chond

icirgs or play in different regizters wheneter
you add a differen: guitor?

It depends on what the part is. | used a
dulcimer for asolo on one song. | also used
a 12-string and a Weissenborm. Bringing organic
elements into a really electric rock song is the

TOOKEN WEINGART
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key o what we're trying to do.

Tell me about your Tehe with the Parsons/
Wiiite Stringhender.

I got that on the Shake Your Money Maker
tour, because I was a huge Byrds fan. Clarence
White—ie's the mar. | had the Fender Custom
Shop build ii.

It wexts Tnteresting o waich you wstig itina
ek context.

You can go crazy with it and fall into that
thing whene you play it too much, | like it where
it just stands out a couple of tmes.

A lor of your Fiassnbuacker guitars ant equipped
with Tam Holmes pickups,

Wihen Jarmes Trussart sent me thiat first guiar
| was ke, “Man, whit are these plckupst”

Henw do thiy compare with a Gibsan hum-
beicker?

| think they're precry similar 1o the or fginal
Gibson humbuckers. Holmes treats making

pickups like an art form ora tradition. Thats
what | lke about them.

Whr do vou think af his DeArmond copies?

They're really good. [ puta couple of them
iny y hiksck Gressch Roe Jet, I'd been playing that
guitar for some time, and the pickups just
werett happening. Tom sent these replicas, and
they sound great.

What is it abots the Gretsch sound that you

like?

It hizs this way of cutting through. T've got
o White Falcon that I've had for years. I got it

right belon: we did Southern Harmony, and
I"ve played it on every record since. It sounds
amazing

Dl youi tase any af your electric archiops an-

stage?

Yeah, | use my ES-335 all the time.

Yorts b mever been a Strof player.

I just pot ane a couple of months ago. T'd mey-
er pwnied a Strat before. | tourwith about seven
Fetes, o Les Paul, an 5G, and the Trussarts and
the Zemaits. | travel with about 15 or 20 guitars.

Hotw do you like your action?

It's redium, | guess. | sort of keep it to where
| can play slide without getting too funky. Bul
I'm not that anal about it

[y you prefer a certain fret size of shapr?

They're pretty much medium Thire aren't
any jumbo frets on any of these guitars. | dont

really think aboul that stuff. Derek takes care
of my guitars. | never renlly even notioe my frels
unless I'm bending a note and its denied from
using the stide.

Yious tasee a breiss slide?

Yeah, theyre thick Dunlops. 1S nore of the
Lowell George way of thinking. He used to play
with a socket wrench

What string gauge do you wse oft your
electrics?

T use Gibson U105,

Pickss

Dunlop 725 The yellow ones. [ atlways play
with thie rounded side. T never use i poney sl
You obviously prefer vintage flai-tops.

yeah, [have a 1953 Martin D-28 that jusi
sounds armazing. 1 also have a '61 D-18 and £
ma D-21, Lown about six Martins, | also ke Gib
<om Doves. | have a '64 that's really cool, and :
really gond original Humminghird. | bought s
newer ove for Live shows, and it sounds gredl
Whoever made itwas ina good mood thal day
| especially like the Gihsons for strumming.
alsn have a Guild 12-string

Amp Fever
You sevin fo faver d e of pefritage cirted o

&ri QImpes.
Whant T really like about the old Fenditrs—
have a Tremaolex, @ 53 [win, and a 55 Twin—

TONEWORKS
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that they et the guitr speak. Same with Match-
less amps. Sometimes you get a Marshall that
sounds the same with ten different guitars. To
me, a good amp is one that enhances the sound

of every guitar that vou hive,

Which amps worked best on this record?

[ tzgexd the Tovins and the Tremohux on almaost
every song. Any guitar you plug into them
sounds grear, but it also sounds like iisell. We
also used this old Marshall Blueshreaker com-
bi—1"m not sure what year it is.

I e the Thoivss ane feeding tie Mershall cabs—
is that configuration sirmilar to your stage seup?

I tour with three combos and run them
through three 4x12 cabinets. | play Matchless
amps on tour. | don’t know if the old Fenders
would be very tour-friendly, The Marchless puts
ot 35 class A warts, and it's loud as hell. T dont
nesd any mione than that.

A mojo, @ bladccut hone, a Cort®
s tool of choice..

Matt “Guﬂnr" Murphy

l_.‘- Blues Brother Matt "Guitar” Murphy's
signature model MGM - 1

E 3

mi'umhumi

See Matt & listul

G BAT-A98-6491 or yout mearust Cort plh
3451 W Commarelal dra_* Inﬂm}.
b :-.ﬁ: Hmm IRy
Vit s o0’ the wab: www.corl.som
f-mk corfinni@asloom

Do you run several amips simudtaneons
Yeah. | tryto pick a really good clesn so
and 2 great dirty sound. The third amp is opti
al, IFwere playing an arena or a festival, I'it
it. T used 1o pour with two Marshalls and a Fer
Showrman, On the last tour Lused a Mitchle
=30 and a Clubman, | used the Clubman§
a dirtier sound and the DC-30 for a clea
sound. I ran each of them through two 4x12
Wiy el you e the dx 12 cabs instead of t
comba’s internal speakers?
I just like the added bass A lot of what's
ing in music is bottom end. That goes for i
sound as well as records, because with digit
recorders you really lose that warmith and b
end. We actually had Matchless build us so
#x12 cabinets. The bottom four were close
back and the top four were open-back. Th
were a pain to carry, but they sounded real
coal. Mow | like those Matehless 4x12 cabine
Theyre deeper than a Marshall, so they pus
miore hass,
Do you have any specker preferences?
I dontt care what it is as long as it sounds gor
Ho do you split your guitar signal?
I have a THI tube splitter that has one ing
and three ouls,
Do you fuve any fube prefivences?
Dierek sends our amps oo guy in Nashvi
who puts in the old stuff—Mullard EL3s 2
Telefunken preamp tubes.
1 soe that the cabinets you've goi miked u
Brere in the studio are Marshall Jubilees
We wete writing songs, and [ just wanted |
hear them. | hadn't heard them in four yea
They sound great. They did something speci
with those 25th Anniversary cabs.
Wit mic setup worked best for recording of
Jubilees?
Just & condenser and an SM57.
Have you experimented miach with miking

in yaur home sitidio?

All our amps sounds great, so all L need §
an SM57. 1 have a couple of the AKG 4145 tha
1 use for acoustics.

Do you use any distance miking?

Mo, Both mics are close to the speakers. Th
condenser allows the engineer 1o blend a clean
sound with the dirtier SM57.

Whar kinds of stomphaxes ane you using?

| use a Dunlop Hendrix Special wah, an
Ernie Ball volume pedal, an Ibanez analog delay,
a Fullione Fulidrive, a Fulltone 58 Puzz, and an
Ibariez Rotary Chorus, which has a really cooly
stereo Leslie sound

Hener rnech of your distartion &s caming from
the Fulltone pedals?

1 domt wse them that much—imainly for slids
and for solos. I'm entering into a new realm bes
cause | don't know what I'm going to do gear
wise for this next tour, or how 'm going o use
pedals. 1'm up in the air about it right now. |




